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looking in, there he was with closed eyes, the 
button in his fingers, and the right hand grace- 
fully waving, just as when I left him. He had 
never missed me." 



..i»*'- 



. Qeoege Selwyn. — This gentleman traveling, 
in a stage-coach was interrupted by the frequent 
impeftinence of a companion, who was constantly 
teazing.him with questions, and asking him how 
ho djd. 

". How are you now, sir ?" said the impertinent. 

George, in order to get rid of his importunity, 
replied : ^ 

" Very well ; and I intend to continue so all 
the rest of the journey." 

Thouguts by a Philosopher.— If self knowl- 
edge be a path to virtue, virtue is a much better 
one to self-knowledge. The more pu.e the soul 
becomes, it will, like certain precious stones that 
are sensible to the contact of poison, shrink 
from the fetid vapors of evil impressions. Pur- 
suit of earthly pleasures makes us as earthly- 
minded as engrossment in business. "We would 
rather discover truth than hear it. Domestic 
life is the most delightful, because it repeats our 
childhood. Lamartine says : 

"We begin to feel the inanity of existence 
when we are no longer of use to any person— 
that is, when we are no longer loved," 

Fuseli, the Painter, had a, great dislike to that 
species of conversation ffimiliarly known as tattle. 
Once, when sitting in his room for a long while, 
among some trifling visitors, who were discuss- 
ing the weather and such-like interesting sub- 
jects, after remaining a long time without speak- 
ing, he burst forth with : 

" We had pork for dinner to-day !" 

" Dear Mr. Fuseli," exclaimed one, " what an 
odd remark 1 " 

" Why," replied he, " it is as good as any- 
thing you have been saying for the last hour." 

Theophilus Gibber, who wag-very extravagant, 
one day asked his father for a hundred pounds. 

" Zounds, sir," said Colly, " can't you live 
upon your salary ? When I was your age, I 
never spent a farthing of my father's money." 

"But you have spent a great deal of my 
father's," replied Theophilus. This retort had 
the desired effect. 

Men have different spheres. It is for some to 
evolve great moral truths, as the heavens evolve 
stars, to guide the sailor on the sea, and the 
traveler on the desert ; and it is for some, like 
the sailor and traveler, simply to be guides. 

p One Good Turn Deserves Another.— Bru- 
ton used to relate the following purely disinter- 
ested act, which shows strongly that abnegation 
of self so inherent in some persons :— " I'sat in 
company once," said Bruton, " where an actor 
was getting off" his 'paste-board' (i.e., benefit 
tickets), and had succeeded so far as to induce 
the company to take one each, which amounted 
in^the total to £1. 'These twenty tickets were 
then raffled for, when the winner put the whole 
lot into the fire and burnt them. This was done 
to induce any one to purchase a second ticket, 
and so serve the ' poor player' over again. This 
deed so won upon the actor that he was almost 
melted to tears, and lie thereupon declared he 
would not be outdone in generosity, and, in 
order to show it, he insisted upon burning 
twenty tickets himself I" 



MUSICAL GOSSIP. 



■■: A young soprano— Blanche.Repves— made, in 
a recenf concert tour all over Scotland, of ten 
Jinontiis' duration, a great sensation, if the Scot- 
iiSlijonrnals speak truly. One critic says : " Tlxe 
more we hear Miss Ueeves, the more enraptured 
we become. Her tones are those of the most 
mellow Cremona, touched by the hand of a Pa- 
ganini. Her compass of voice is wonderful, and 
not a trace of harslmess can be discovered in the 
most trying passages." Thus recommended, she 
advertises in the London Jifusical Woi'ld for en- 
gagements as principal soprano in concerts and 
oratorios. 

Mile. Ennequist, the Swedish vocalist, who be- 
came famous recently at Le Lyrique, Paris, now 
announces in that journal her readiness to accept 
concert engagements, notwithstanding her en- 
gagement at Mapleson's opera. 

Jaell and Ascher, despite their lampooning by 
the World, both advertise therein as ready to 
receive proposals for piano-forte duty. 

Reichardt announced his matinee mtisicale at 
Earl Dudley's mansion, with Ennequist, Lieb- 
hardt, Dolby and Ferranti to assist him in the 
vocal department ; Bettelheim and Kuhe as 
pianist ; Tlieresa Leibe, a pupil of Millanolla, as 
violinist, and Ap. Tliomas, harpist. 

Camilla Urso says'slie is in London for the 
season, willing to play the violin in concerts. 

Mile. Lichtmay is condemned wholly, in the 
Misical World, as Leonorain "II Tfovatore," at 
Mapleson's, and Mongini rather ironically praised 
as Manrlco, as redundant in gesture, over ener 
getic in expression, as terribly in earnest, both 
in singing and acting, and if he could only 
make light, here and there, of an occasional pas- 
sage, it would be a relief both to himself and his 
audience, but conceded to reappear with his 
magnificent voice unimpaired and to have 
created a /M9we with high Osplejndidly given. 
He attempted Lionel, " Martha," with poor suc- 
cess, that role befitting a grace tenor only. 
Titiens, Bcttellieim, Santley, Gassier* and Gar- 
doni were successful in " Faust." 

The TFot'Ws Paris correspondence says that 
M. Deschamps now claims in the Menestrel, not 
only the originating that grand duet in "Los 
Huguenots," but many other excellent pieces 
there, and declares that' he received copyright 
money for them. 

Mario, in " La Favorita," revived traditional 
praise wonderfully. Ijucca created ecstacles in 
critical breasts by her Leonora, sufficient to excite 
jealousy in many quarters. Graziani was praised 
to the skies for his Alphonso, but the luckless 
Padre is passed over without a word of comment. 

Mme. Marie Wildt, or Maria Vilda, as she is 
styled in Italian opera, a prima-douna of but few 
months growth, and formerly a chorister in Ber- 
lin's opera, had triumphant success at Qye's, as 
Norma, if the World critic be well-informed or 
sincere, not so much for grand acting, passion 
and display of vocal agility, but for command of 
sentiment, emotional coloi-, a voice — " one of the 
finest voices that can be heard " — and execution 
that worthily illustrates such an organ. 

Mercadante being called for at Sun Carlo, one 
night, after enthusiasm had been freely ex- 
pended upon his opera " Virginia," was led fram 
his box upon the stage by Mirate, who enacted 
Appio, to receive his well-deserved " homage." 

At. Sydenham Palace concerts, Mr. Franklin 
Taylor was recently honored by critics for the 
pure style, fiim, yet delicate touch, neat and 
brilliant execution, which he then displayed 
in Mozart's A major concerto for the piano-forte, 
beside the apropos, ingenious and charming ca- 
denza written by A. S. Sullivan, he there intro- 
duced. 

Mile. Bettelheim made a hit in Gluck's air 
from"Bzio." 

Manns, having reinforced his grand orchestra 
with needed stringed instruments, excited a pub- 
lic, crammed almost to suffocation, by Weber'a 



" Oberon " overture, that he found it very diffi- 
cult to evade a repetion. He was also fortimato 
with Beethoven's Pastoral Symphony, the over- 
ture to "William Tell," and having Parepa 
with whom to vocalize " Brnani involani " and 
the great scena and aria from " Der Frieschutz," 
so admirably. 

The London Musical World has been sold by 
the Quebec canard of Ole Bull's death, and gave 
an obituary notice of him, on May 5th. 

G. A. Mncferren's lecture on the music of tho 
Church of England, given before the Royal In- 
stitution recently, is described quite fully there. 

Mongini is said to have brought down the 
house in Lionel's music, by his magnificent vocal 
l)ursts given out of place, and if that be true 
London's most refined public show quite as bad 
taste as they pretend, Yankees, who assist opera 
with their presence, invariably do. 

Mme. Puzzi's mati7iee d'invitation had 1,C00 
guests^, or audi tore, many of them reported as tho 
very cream of British aristocracy. Susan Gal- 
ton, Ennequist, Mme. Lascelles, Mme. Liebhardt, 
with many other vocalists, Blagrove, Mattel, 
Blumenthal, aiftl Kathleen Ryan, pianists, as- 
sisted her. ' Miss Ryan's debut was higlily suc- 
cessful. She played Weber's Rondo Brillianto 
in E flat admirably, doing high credit to her 
teacher, Mrs. Thompson, nee Kate Loder. 

ile says Patti's farewell benefit at Les Italiens 
produced 19,000 francs, unbounded enthusiasm, 
&c. — the programme being selections from "Don 
Pasquale," " Lucia di Lammermoor," and "-La 
Traviata." 

A new Spanish contralto recently took Grossi's 
place at Les Italiens, beca«8e Grossi's ideas of 
salary were too exalted. She graduated from 
the Madrid ;Conservatoire, and' recently became 
Delle Sedie's pupil. As Nancy in '• Martha " she 
displayed a great deal of talent, and wlien she 
gets stage confidence, which she now lacks en- 
tirely, will make a name. 

Lherie, a tenor from Brest, supplied Capoul's 
place at L'Opera Comique when sick recently, 
and had a favorable reception, although his 
voice is neither powerful or sympathetic. 

At the anniversary performance of " L' Afri- 
caine," in L'Academie, that house was crowded 
throughout. 

Patey, the celebrated bass singer, is just mar- 
ried to Miss Whytock, a new and.promising ar- 
tiste. 

Leslie's last concert was a decided success in 
light music, and Santley's "O ruddier than tho 
cherry," as usual, a hit. Miss Schiller had a 
hearty recall after playing Chopin's piano-forte 
Polonaise in E flat. 

The fourth Philharmonic concert is noticed 
twice in the Mimcal World, once entirely with 
reference to the music performed by the orches- 
tra, not their performance of it ; and the second 
notice commends Dr. Bennett's orchestra hugely. 

Mile. Mehlig is conceded to be technically ir- 
reproachable In that journal. Tom Hohler is 
badly cut up in that journal, specially and gen- 
erally. 

The second' New Philharmonic concert is also 
twice reviewed, with faint praise in one for Dr. 
Wylde's band, and copiods ecstacies about tho 
music they performed, with hearty praise of 
Mme. Wippern and Santley, who sang then. 
Another notice praises Dr. 'Wylde's band and 
their performance, but cuts up his programmes, 
which attempt to force public opinion into lik- 
ing Schumann's symphonies, and lectures critics" 
for speaking against them. 

The London At/ienmim remarks upon Italian 
opera in London pungently, and with Chorley's 
accustomed close i-esearch, criticises celebrities 
now in both Opera houses and remarkable con- 
cert performances, in the same caustic vein, 
winding up with general notices of musical 
events abroad, curtly : 

" Our Operas in Italian. — Who could have 
expected twenty years ago, that we should havo 
lived into a period when, without the reinforce- 
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nient of French and Gorman singers, it would bo 
impossi ble to carry on our Italian Opera, and our 
Opera in Italian ? Yet such is tho case. The 
prime domic of the week have been Mile. Louise 
Liclitmay, Mile. Lucca, Mile. Tietjons, and Mme. 
Vilda. Tliis is a strange condition of the time, — 
one, considered in conjuction with Florentine 
Gorman Quartet societies, and similar manifesta- 
tions in Italy, to make every one speculate how 
far the schools, how far the nationalities of Mu- 

•elc are to be broken down, and wliat may be the 
result. 

" It seems agreed, new,, eon., that Mile. Licht- 
iriay, who appeared in the worn-out ' Trovatoro,' 
at Her Majesty's Theatre, a week ago, is too 
crude a singer, and one too innocent of Italian 
music and parlance, to have any present chance 
of establisliing herself here. Why she was 
called to England, ■nTieWMIle.'Tietjens and Mme. 
Harriers-Wippern are in the theatre, both ac- 
cepted by our public,'it is hard to divine. 

"We have not been often more perplexed 
than when attempting to register our impressions 
of the new Norma, who appeared at the Koyal 
Italian Opera on Tuesday. Mme. Vilda, we 
have heard, is a novice on the stage. The 
amount of time before her we cannot presume to 
guess, still less her willingness to add that 
whicli is, for the present, wanting to secure hera 
first-class position. Meanwhile, as compared 
with most contemporary Normas — most especial- 
ly with Mr. Gye's last, the uncomfortable Mad- 
ame Gpletti,— ^the lady stands well. She made 
a forcible, real impression, as distinguished from 
that clap-trap success which awaits and which 
deludes every singer who gets a hearing on our 

.opera stages, whether the same be home or for- 
eign. Her voice is not easy to define : it seemed 
to us a soprano, two octaves in compass, from C 
to C, the upper octave much stronger than the 

. lower one, a voice of untiring power ; in quality 
pleasing rather than otherwise, correct as to in- 
tonation, and easy in its delivery. Her execu- 
tion, so far as a first hearing j ustifies a j udgment, 
is unequal. Her scale-passages and grupetti 
were got through ; but her shake is even and 
brilliant. She has not a tragic countenance, but 

.she wns; obviously so much in earnest, and so 
thoroughly aware of the requirements of the 

.part, as to be able in all the great scenes, with- 
out grimace, to make us forget what may be 
called commonplaces of feature. So also did one 
of the greatest actresses we have ever seen, 
Madame -Allan, in ' La joie fait peur.' There 
may be nothing new in Madame Vilda's action ; 
but, on the other hand, there is nothing of the 
trained puppet in it. Her tenderness over her 
children was better ihan her scorn in her scenes 
with the disreputable PoUione. It should be 
added, to her credit, that she improved in every 
respect as the opera proceeded, and tliat her 
Italian pronunciaticm is better than we have of 
Ijite been treated with. But having been justi- 
fiably made dilficult in respect to the present- 
ment of Norma, by memories of Madame Pasta, 
Madame Grisi and Miss Kemble, we must wait, 
and see Madame Vilda in some other character 
ere we can pronounce on her dramatic power 
and musical skill. Regarding her natural en- 
dowments there can be no doubt ; neither re- 
garding the reality of effect she produced. 
Mdllo. Lustani sings the music of Adalgasia 
(most becoming music it is for the singer) not 
badly ; but the part demands youthful grace and 
timidity It has never been better .filled than 
by Mdlle. Assandri. Signer Brignoli was the 
PoUione, Signer Attri the Oroveso. 

"We have not yet had an opportunity of 
speaking of Mdllo. Lucca in .'La Favorita' (an 

■ opera, wo imagine, well suited for her) save by 
hearsay. Our contemporaries describe it as a 
not altogether complete performance; — at nlo- 
ments very impassioned, on the whole, hovi'ever, 
one of promise. The style of this lady has still 
to be refined and settled ; but there is no lack of 

■ what may bo called the raw material out of 



which a great singer and actress could be made ; 
and something has been done by her to temper 
the defects which at first prevented us from 
joining the chorus of her admirers. ' With a 
difference ' (to her great advantage, so far as 
voice is concerned), Mdlle. Lucca may be called 
the German Piccolomini. But then, to be just, 
the Siennese lady spoke Italian to perfection ; 
and this was to be accepted as some " set-off" 
against the incompleteness of her vocal powers 
and accomplishments, and her peculiarities as 
an actress. Both may be numbered among the 
over-confident. It will be long ere we reconcile 
ourselves to the picaroon style of behavior in 
that most elegant, luxurious, yet withal conven- 
tional, of entertainments — Italian opera." ; 

He' says of Mr. H. Leslie's last concert. The 
three Bristol Prize Madrigals, by the concert 
giver, Mr. Westbrook and Mr. Lahee, were per- 
formed ; and a liberal selection of part-music, 
ranging between the dates of Edwardes, Wilbye 
and Morley, Messrs. H. Smart and Hatton, 
Signer Pinsuti and Mr. l^enedict. Mr. Leigh 
Wilson, the new tenor, seems to be getting into 
shape as well as could be expected from one 
who was produced too prematurely. Mr. Santley 
was singing superbly ; his delivery of M. Gou- 
nod's " Nazaretli," the finest of modern sacred 
songs m any language (and which is more popu- 
lar in England than in France), could not be 
surpassed. Miss Madeleine Schiller was the 
pianist. She is a delicate, accomplished and 
womanly player ; by the last epithet we mean 
to imply one* far more attractive than those of 
her sex wlio hammer the keys in the vain hope 
of equalling their " masters," and giving them- 
selves the airs (without the graces) of composers. 
But she is as yet fitful and inconsistent — idefects 
which more frequent intercourse with the pub- 
lic would probably correct. 

At the fourth Philharmonic Concert, Mile- 
Mehlig, one of the new pianists from "the conti- 
nent undertook Hummel's Concerto in B minor. 
Full of melody, beauty and effective display as 
this work is, it is one which nothing short of an 
absolutely perfect performance (to recall Hum- 
mel's own, when he was delicately accompanied) 
can make thoroughly successful at the time 
present. It is surcharged by the length of the 
opening tutti: by tha general weight of the 
orchestration. Some freshness too has passed 
away from its passages for ever, as those who 
compare it with Mozart's Concerto so well ren- 
dered, the other day, by Mr. Franklin Taylor, at 
the Crystal Palace, must feel ; while-it demands 
a power of pei-sistence, in combination with 
beauty of ton«, graceful delicacy of style, accent 
and composure, such as very few pianists of any 
age command. The performance of Mdlle. 
Mehlig did not fill the required conditions as 
above stated ; but there can be no question that 
lier training has been very good. Without any 
particular beauty, there is no harshness of touch. 
Her hand is neat, her execution is even, as was 
to be heard in the very harassing passages which 
occur in the second part of the opening move- 
ment. She took this throughout at too slow a 
time., and, in her ritenuto passages, failed to give 
that exquisite measurement of slackened meas- 
ure, leading on to preparing for a return to the 
theme, which was one of the ;iiost signal and 
peculiar charms of Hummel's playing. She was 
very cordially received, but at present strikes us 
as one among the many, rather than one in a 
thousand, pianists. It is fair, however, to state, 
that she was coarsely accompanied ; and the 
case is one, as has been said, which demands the 
utmost delicacy and watchfulness. "The singers 
were Mdlle. Sinico and Mr. Tom Hohler. 
When speaking of the lady, we cannot acqui- 
esce in the songs of Webei-'s " Anchen," given 
in Italian, as concert-songs. The gentleman 
does not, as yet, shine in a concert orchestra. 
For the next Concert, the one novelty announced 
is a double-bass Concerto, written by Mr. Row- 
land, and performed by its writer. 



Fewniore sterling concerts, without orchestra, 
have been given than Herr Molique's farewell, 
on Monday night ; and we apply the epithet in 
all its senses. It had, first, the speciality of 
recalling to us much of our trusty friend's best 
music — to begin with the pianoforte Quartett, 
in^vhich the leading part was taken by Mile. 
Anna Molique, an artist who has a better right 
to a frequent hearing than many of the new 
arrivals who pounce upon England as their 
prey, and who are displeased with, subsequently 
insolent to, those who hint that we have resi- 
dent artists with claims equal, at least, to theirs. 
Then there was thp violin solo, the Saltarella, 

fiven with excellent spirit a«ld fluency by Herr 
traus ; the delicious adagio from a Violoncello 
Concerto, interpreted by that best of living 
players, Signor Piatti ; the Volkslied, for piano- 
forte and violin, in which Herr Molique's dis- 
tinguished pupil, M. Carrodus, took part — and 
songs, by him— one of which, "That kiss, dear 
maid," was sung to perfection by Mr. Santley, 
and of course, eivcoreA. The other artists who 
contributed were M. Brbdelet («ioto), H^rr Pauer, 
Mile. Liebhardt, Miss Palmer, Madame Parepa, 
Messrs. Wilbye Cooper and Lewis Thomas, and 
Herr Reichardt. Madame Sainton-Dolby a^nd 
Mr. Sims Reeves were kept away by the mur- 
derous east wind which so appropriately ushered 
in May Day ;— Mr. Halle, by a cause more cruel 
still— the severest of possible domestic afiflic- 
tions. We have a design in entering into all 
these particulars regarding this Concert ;— being 
in a case to speak to the uniform zeal and 
cordiality of " the profession " and 'the public on 
the occasion. There is not an artist in London 
who, if at liberty, would have refused his co- 
operation. No artist who ever resided in London 
has less intrigued for popularity than the excel- 
lent and distinguished man in honor of whom 
the assemblage was made. He may still bo 
served by the confraternity, and they will servo 
themselves the while, by bearing his music \\\ 
mind. Not to speak of his violin compositions 
or the Concertos for other instruments than his 
own, there are a good score of Herr Molique's 
songs well worthy of being kept alive, if only as 
an antidote to the flood of slipslop by which the 
healthy taste of the public is washed away. 
Nothing could be more genial— nothing more 
distinguished in its composition than was the 
audience. Altogether, this was a Concert which 
all concerned in it may remember with no com- 
mon pleasure. 

We are told bv a Correspondent at Liverpool, 
who may be relied on, that Mr. A. S. Sullivan s 
Symphony, given there this week, " was brilliantly 
successful," in spite of its length. 

The German friends of Ernst talk, it is said, of 
erecting a memorinl to him at Nice, where he died. 

The Concert season in Paris, seems to be ending 
with some spirit. Herr Hiiler has been giving 'a 
reception, devoted, naturally enough, to the intro- 
duction of his own music;— M. Camille Saint- 
Saens a concert, at which, among other items, was 
a Suite of pieces for piano-forte and viohmcello. in 
the old-l'ashioned form. The Suite bids fair,, 
among modern composers, to supersede the Sona- 
ta: posVibly because short' fragments are more 
easy to produce on a slender stock of ideas, than 
more developed compositions. — ^M. Gounod's " To- 
bias " has been performed by a society of ama- 
teurs, Mdlle. Wertheiniber singing the part of the 
tenor. With delicious fatuity, a French critic as- 
sures us that the work will reconcile the most ob- 
stinate antagnists to Oratorio to sacred composi- 
tions in that form, "so happily 'has ivrnm been 
banished." This pairs off with the praise we shall 
not cease to find diverting, — that of ^.joli " Stabat 
Mater." 

The election of directors by the New York Phil- 
harmonic Society resulted in reelecting all the 
board of last year with very insignificant opposi- 
tion, and placing Mr. F. Bietzel in the seat left va- 
cant by Mr. J. P. Cooke's decease. 



